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The openings of the Hindu temples are rectangular,
columns and lintels being employed for spanning the spaces.
In the doors the usual proportion of the height to the width
is two to one. The jambs are carved into antepagments or
vertical mouldings some of which are projecting and others
recessed. The door-frames may have three or five or nine
fasciae. Their decoration consists of creepers and leaves,
lozenge-shape ornaments or squares and circles, animals,
dancing human figures, and other devices. In the ancient
Buddhist, Jain and Hindu caves the facade of the entrance
is elaborately treated, over the rectangular gate they have
pierced arches whose intrados are divided by purlins and the
meeting point of the curves is elongated to give it a pipal leaf"
shape. The use of pillar, bracket and lintel, however, is uni-
versal and strongly marks the trabeate character of the Hindu
architecture.
In order to cover larger spaces and rooms two methods
of roofing are employed. The simplest form of the first
method is to erect four pillars and place stone beams on them
and then cover the opening by a slab, but this is only pos-
sible when the space is small, and therefore the next step is
to reduce the extent of the central space by cutting off its
corners by triangular stones placed in each angle of the square*
this process can be carried on by heaping tier upon tier
till the area is diminished to the required size. The second
method is to arrange the columns at the corners of an octagon'
to support the lintels, and to raise a dome upon them in suc-
cessive diminishing horizontal courses, laid flat upon one
another and corbelling inwards. When necessary the octagon
is reduced to a polygon of sixteen sides. The interior of the
dome is always richly decorated with carved mouldings run-
ning in horizontal circles and marking the joints of the masonry,
and pendants hang from the centre of the dome. The
exterior of the dome is treated symbolically. The shrine of
Vision has a standing (srfiamfez) image and therefore an elevat-
ed spire with vertical ribs (sikhara), that of $itia a seated (asana)